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The beginning and end of Andy Warhol's life would fit inside a circle with a two-
mile radius, drawn on the geographic center of Pittsburgh, Pennsylvania. The
midpoint would be at 73 Orr Street, where Warhol's parents, Carpatho-Rusyn
immigrants named Andrej Warhola and Julia Zavacky, first established their
family. To the southeast is the second family home, at 3252 Dawson Street in
the Oakland section, near Holmes Elementary School; to the northeast, Schenley
High School. Carnegie Institute and Carnegie Institute of Technology (now
Carnegie Mellon University) are on the eastern edge of the circle; Warhol took
free Saturday art classes at Carnegie Institute for four years beginning in the
fourth grade and later graduated from Carnegie Tech's College of Fine Arts. On
the western edge of the circle, at 117 Sandusky Street, is The Andy Warhol

Museum--the institution that represents his artistic legacy.

That legacy was created elsewhere, in New York. But Warhol, more than any
other artist, understood how the distance between working-class Pittsburgh and
glitzy New York could be both enormous and insignificant. His art plays on
everyone's fantasies of an inaccessible glamour and celebrity, as embodied in
Marilyn and Elvis, Jackie and Mick; at the same time, his art demonstrates, over
and over, that Marilyn and Elvis, Jackie and Mick are available to everyone, as if

they were cans of soup.

Writing in 1985, Warhol commented that, “Everybody has their own America,
and then they have pieces of a fantasy America that they think is out there but
they can't see. When | was little, | never left Pennsylvania, and | used to have
fantasies about things that I thought were happening...that I felt I was missing out

on. But you can only live life in one place at a time....[Y]ou live in your dream
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America that you've custom-made from art and schmaltz and emotions just as

much as you live in your real one.”

Warhol had lived in such a fantasy America at least since the age of six, when he
began collecting autographed photos of movie actors. (He seems to have
concentrated on the child stars who were his contemporaries: Shirley Temple,
Mickey Rooney, Freddie Bartholomew.) The difference between this fantasy
world and Depression-era Pittsburgh might have seemed insurmountable;
perhaps that's why, when he graduated from college in June 1949, he
immediately moved to Manhattan, accompanied by his classmate Philip
Pearlstein. It took only three months for him to begin a brilliant career as a
commercial artist; his first assignment, appropriately enough, was to illustrate an
article in Glamour magazine, "Success is a Job in New York." But if Warhol
could literally be a part of Glamour, then glamour itself, as experienced in

America, had to be a very down-to-earth fantasy.

What's great about this country [he wrote in 1975] is that America started the
tradition where the richest consumers buy essentially the same things as the
poorest. You can be watching TV and see Coca-Cola, and you can know that the
President drinks Coke, Liz Taylor drinks Coke, and just think, you can drink
Coke, too. A Coke is a Coke and no amount of money can get you a better Coke
than the one the bum on the corner is drinking. All the Cokes are the same and
all the Cokes are good. Liz Taylor knows it, the President knows it, the bum

knows it, and you know it.

This conflation of celebrity worship and consumerism seemed shamelessly
superficial to some people--those who looked to art for spirituality,
transcendence and heroic ambition, or for a critique of an unjust society. To
them, Warhol did well to title one of his books The Philosophy of Andy Warhol
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(From A to B and Back Again). But more than forty years have now passed

since Warhol's annus mirabilis of 1962, when he exhibited the Campbell's Soup

Cans at Ferus Gallery in Los Angeles; the Disasters, Coca-Colas and Marilyns at

Stable Gallery in New York; and the Dance Diagrams in the epoch-making

exhibition The New Realists at the Sidney Janis Gallery, New York. Over the

course of that thirty years, more and more people have understood that Warhol's
art opened up a territory as large as the world itself; that this territory includes
not only stars and soup cans, humor and wit, but also mysteries, terrors and an
undertow of morbidity. In revealing this territory to us, Warhol accomplished
something more difficult than "redefining art." He revived a function of art that
had been moribund for over a century--its ability to address the public at large,

creating icons of their living beliefs.

Andrej Warhola, born in 1886, emigrated from Mikova, in the foothills of the
Carpathian Mountains, to the United States around 1913 and found work as a
coal miner. His wife Julia Zavacky (born 1892), who had married Andrej in
1909, stayed behind; she was unable to follow him to America until 1921. The
following year, Julia gave birth to her first child, Paul, and in 1925 to the second,

John. Her youngest, Andy, was born in Pittsburgh on August 6, 1928.

In Pittsburgh, Andrej Warhola became a laborer in heavy construction. To help
support the family, Julia made paper flowers, which she planted in tin cans and
sold door-to-door. In hindsight, we may note that she gave Andy his first
exposure to the craft and commerce of art-making. She also took an active role
in encouraging his love of drawing, painting, cutting designs from paper and
reading. (He especially liked comics and magazines--though he must have felt
comfortable with other books as well, since he skipped grades one and five at
Holmes Elementary School.) With Julia's blessing, Andy took free classes in

studio art and art appreciation at nearby Carnegie Institute. A few years later,
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when Andy was 13 years old, Andrej Warhola fell ill and died from tuberculous

peritonitis.

In 1945, at age 17, Andy enrolled in the College of Fine Arts of Carnegie
Institute of Technology, where he majored in pictorial design. During his
summer vacations, he worked as a window dresser at Horne's department store;
he also taught art part-time at the Irene Kaufmann Settlement. We may judge his
talent for provocation by the trouble he caused with a senior-year painting, The
Broad Gave Me My Face, But | Can Pick My Own Nose. Jurors for the

Associated Avrtists of Pittsburgh could not agree on whether to accept the work
for their annual exhibition; the picture was eventually included in an alternative
show. We may judge Warhol's enterprise from the fact that he left for New York
within a week of his college graduation and immediately found work as a

commercial artist.

Upon beginning his career in New York--his clients soon included Vogue, The

New Yorker, Harper's Bazaar, Tiffany & Co., Bergdorf Goodman, Bonwit Teller

and 1. Miller--Andy removed the final a from his name and became Warhol.
Apart from the purchase of a hairpiece early in the '50s and a nose job in 1957,
this was about the biggest change he made in himself, as he went from poverty in
Pittsburgh to success in New York. In 1952, when he moved to an apartment on
the Upper East Side, his mother relocated to New York, staying there until 1971,
when she returned to Pittsburgh because of medical problems. Not only did Julia
Warhola always live close to Andy; she also participated in his work. Andy
mimicked her handwriting in his drawings, based his signature on the way she
wrote his name, and even had her inscribe the texts for some of his books. (He
left the misspellings intact.) Also, very quietly, Andy went every day to his
neighborhood church, St. Vincent Ferrer, and gave to charity through the Church

of the Heavenly Rest. In these ways, he remained close to home.
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In other ways, he lived a poor boy's dream of a Manhattan career. By 1952, he'd
received his first medal from the Art Directors Club and had been given his first
solo exhibition, at the Hugo Gallery. (He exhibited drawings based on the
writings of Truman Capote, on whom he'd developed a long-distance crush.) By
1956, he was participating in a group exhibition at the Museum of Modern Art:

Recent Drawings U.S.A. (His contribution: a drawing from his series of

"personality" shoes.) That same year he also had two solo shows at the Bodley
Gallery and went on a round-the-world tour. In 1957, he incorporated himself as
Andy Warhol Enterprises to help manage his commercial work. Two years later,
flush with success, he bought a townhouse on Lexington Avenue near 89th

Street, where he installed himself with his mother.

All this time, Warhol had continued to paint; he also kept abreast of the avant-
garde. We know he was aware of Jasper Johns's work--he bought a Johns
drawing, Light Bulb, in 1958--and also of Robert Rauschenberg's art. In defiance
of the prestige then enjoyed by abstract painting, both of those artists
incorporated immediately recognizable, vernacular images into their works;
Johns, for example, painted the American flag, while Rauschenberg inserted
objects such as Coca-Cola bottles and photographs of President Eisenhower into
his paintings. To Warhol, it was a matter of no small interest that the avant-garde
could come so close to his own world of commercial art. In 1960, Warhol took
up the dare and made his first paintings based on comic-strip characters. He
exhibited them the following year--not in an art gallery, but in the window of
Bonwit Teller, as the background for a mannequin display. Then he visited the
Leo Castelli Gallery and discovered, to his surprise, that Roy Lichtenstein was
also making paintings based on comic strips. Apparently, Warhol was on to
something. But if Lichtenstein had staked out the comics as a subject for art

galleries, then Warhol would have to find something else.
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What he found, beginning in 1962, was nothing less than the entire American
scene. The art historian Robert Rosenblum has noted that, whereas other artists
like Lichtenstein, James Rosenquist and Tom Wesselmann were also working
with Pop imagery in the early 1960s, Warhol quickly emerged as a leader,
choosing the grittiest, tackiest, and most commonplace facts of visual pollution in
America that would make the aesthetes and mythmakers of the fifties cringe in
their ivory towers: advertisements for wigs, trusses, nose-jobs, cut-rate
appliances; a comic-strip repertoire that ran through Superman, Dick Tracy,
Nancy, and Popeye; packaged food from the lowest-priced supermarket shelves
with grass-roots brand names like Campbell's, Mott's, Kellogg's, Del Monte,
Coca-Cola; American money, postage stamps, and bonus gift stamps; vulgar

tabloids (Daily News and New York Post); the most popular stars from James

Dean and Elvis Presley to Elizabeth Taylor and Marlon Brando.

But this, as Rosenblum writes, was only the beginning of the story. He likens
Warhol's art to a March of Time newsreel--"an abbreviated visual anthology of
the most conspicuous headlines, personalities, mythic creatures, edibles,
tragedies, artworks, even ecological problems of recent decades.” Everything

and everybody is here: President Nixon and the Thirteen Most Wanted Men,

airplane crashes and volcanic eruptions, electric chairs, giant pandas, Santa

Claus, the hammer-and-sickle, transvestites and Raphael's Sistine Madonna.

"With infinitely more speed and wallop than a complete run of the New York
Times on microfilm," Rosenblum writes, "Warhol's work provides an instantly
intelligible chronicle of what mattered most to most people, from the suicide of

Marilyn Monroe to the ascendancy of Red China..."

Perhaps the key words in Rosenblum's account are "instantly intelligible." For
many centuries, artists had in fact been charged with making images that could

be read by everyone: the Crucifixion and the Resurrection, the Man of Sorrows
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and the Mater Dolorosa. Once an artist had worked out a memorable version of
such an image, it might become a prototype, which he and others would

reproduce with incidental variations, year after year.

When artists began to be quirky and individualistic in their image-making, as in
the 1500s, the Church demanded a return to a more public style. So, in the first
decade of the 1600s, Caravaggio set a new standard for instant legibility, with his
figures, captured at a moment of high drama, lit up as if by a stroke of lightning
(or, to use a Warholian analogy, the flash of a photo booth). This sort of image-
making could serve political ends too; Jacques-Louis David set the standard for
that kind of art in the late 1700s, as chief painter-propagandist for the French
Revolution and Napoleon.

But by the middle of the 1800s, a split set in. European artists who appealed to a
broad public--the Salon painters--had begun to stage elaborate fantasies, set in
the ancient world or exotic foreign locales. In general, these painters didn't
address anything the public might care about in the here-and-now. On the other
hand, highly gifted, innovative artists such as Manet and Degas did address such
themes; but the public didn't like their pictures. For a hundred years, the gulf
widened. Salon artists and their successors, the moviemakers, satisfied popular
taste, while avant-garde artists challenged a small but influential elite. Those
were the main choices in 1960: Stanley Kubrick's Spartacus, or a Mark Rothko

painting of three bands of color.

Andy Warhol's first achievement was to bridge that gap. Everyone could
understand his work at first sight, as people once had understood an icon of St.
Catherine. The scandal, of course, was that Warhol had revealed our modern
saint and martyr to be Marilyn Monroe. Predictably, he elicited a certain degree

of outrage and mockery. But one fact was undeniable: for the first time in many
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years, painting was addressing the world at large, and the world knew it was

being addressed.

But there was a second level to the scandal: not what Warhol painted, but how.
Some of his first Pop pictures were made by hand, and to a knowing eye they
gave evidence of great skill--for example, the images of Campbell's soup cans
with peeling labels, which are marvels of illusionistic brushwork. In other
works, though, Warhol's hand was scarcely evident. To make his pictures of
Marilyn and Elvis, he made silkscreen prints of photographs, which he colored
with the aid of stencils. This method offended people who wanted to see traces
of the artist's personality on the canvas, or proof of his hard work. But that
objection seemed to miss the point. Warhol had adopted the methods of mass
production to make images of celebrities who were themselves mass produced.
Elvis existed not only as a flesh-and-blood person but as millions of pictures on
album covers and movie screens, in newspapers and fan magazines. He was
infinitely reproducible. Similarly, Warhol's Elvises were hybrids of photography

and printing and (for that flesh-and-blood touch) a few strokes of paint.

In 1963, Warhol applied this method to the great public events of the day. For
his paintings of that year, he chose photographs of a police attack on civil-rights
demonstrators; of the electric chair; of Jackie Kennedy, after the assassination of
the President. In another significant move of that year, Warhol relocated his
studio to 231 East 47th Street. His associate Billy Name (Billy Linich) covered
the entire space in aluminum foil and silver paint; soon the studio, known as the
Factory, became a hang-out for a group that included Gerard Malanga, "Baby™
Jane Holzer, Brigid Polk (Brigid Berlin) and Ondine (Robert Olivio). Their
presence in the Factory was doubly significant, because they became the cast for
many of the films Warhol had begun to make. This was also the year he met

Jonas Mekas, director of the Film-Makers' Co-operative, and bought a 16mm
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Bolex camera. Warhol's first film, an epoch-making experiment in the aesthetic
of the blank stare, was Sleep: five hours' worth of the poet John Giorno lying in
bed. (The film appears to be nothing but a mechanical recording of the passage
of time, with no principle of selection; but according to Giorno, Warhol actually
spent a month filming Sleep, amassing thousands of rolls of footage.) Other

films from the same year were more action-packed: Blow Job, Eat, Haircut, Kiss

and Andy Warhol Films Jack Smith Filming "Normal Love"

By 1965, Andy Warhol was no longer just making pictures of celebrities. He
was a celebrity himself, his deadpan, silver-wigged face known around the world.
When the Institute of Contemporary Art in Philadelphia mounted a retrospective
of his work that year, some 4,000 people showed up for the opening--so many
that the curators, foreseeing security problems, removed the paintings and hosted
the debut in bare galleries. The blank walls seemed to suit Warhol well enough.
This was also the year when he announced he would retire from painting and
devote himself to filmmaking. His Factory associates now included the film
director Paul Morrissey; his cast included Edie Sedgwick, Ultra Violet (Isabelle
Collin-Dufresne), Ingrid Superstar (Ingrid von Schefflin) and members of the
rock band The Velvet Underground--Lou Reed, John Cale, Maureen Tucker and
Sterling Morrison. They were joined the following year by Nico (Christa

Paffgen), International Velvet (Susan Bottomly) and Eric Emerson.

In 1966, Warhol began presenting The Velvet Underground as part of a traveling
multimedia show called the Exploding Plastic Inevitable. For the first time, he

put one of his films--The Chelsea Girls--into wide distribution. He also created

two installations at Leo Castelli Gallery: a room covered in Cow wallpaper, and a
room filled with Silver Clouds made of helium-filled mylar. In 1967, Warhol
produced The Velvet Underground's first album; created Andy Warhol's Index
(Book) for Random House, and Screen Tests: A Diary with Gerard Malanga for
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Kulchur Press; and began filming Lonesome Cowboys in Arizona. His cast now

included Taylor Mead, Viva (Susan Hoffmann), Joe Dallesandro and Candy
Darling. He also made the acquaintance of Frederick W. Hughes, who was to

become his business manager.

This frenetic activity came to an abrupt halt in 1968. A would-be writer and
performer named Valerie Solanas, founder and sole member of S.C.U.M.
(Society for Cutting Up Men), entered the Factory on June 3 and shot Warhol.
This was the third such attack. In 1964, a woman with a gun had come into the
Factory and shot at a stack of Marilyns. In 1967, a man had entered the Factory
and put a gun to Paul Morrissey's head. Valerie Solanas's attack was the most
serious. Warhol, who came close to death, was hospitalized for a month and a

half. Also wounded in the incident was the critic Mario Amay.

For the next few years, though his artwork continued to be the subject of
exhibitions worldwide, Warhol curtailed his activities. Paul Morrissey took over
much of the filmmaking. Warhol's principal initiative was the founding of
Interview magazine in 1969, edited by Malanga, Morrissey, Warhol and John
Wilcock. Originally, Interview consisted simply of unedited conversations with
film celebrities. In the mid-'70s, under the editorship of Bob Colacello, Interview
was transformed into something resembling a gay, right-wing People, dedicated,
as Colacello once joked, to "the restoration of the world's most glamorous--and

most forgotten--dictatorships and monarchies."

Warhol returned to painting in 1972, the year Julia Zavacky Warhola died in
Pittsburgh. He began making commissioned portraits, painting as many as a
hundred each year. Much of his work during the 1970s consisted of these

pictures; Warhol also traded on his celebrity during these years by endorsing

various products, including Puerto Rican Rum and U.S. News and World Report.
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But, in addition, he worked on a variety of uncommissioned series, which were
more ambitious artistically: Maos, Skulls, Hammer and Sickles, Shadows and the
abstract Oxidations. His books of the 1970s included The Philosophy of Andy
Warhol (From A to B and Back Again).

The 1980s began for Warhol with the publication of POPism: The Warhol '60s,

written with Pat Hackett, and with exhibitions of new works: portraits of the

artist Joseph Beuys, portraits of Jews of the Twentieth Century and the Reversals

series. Warhol traveled widely (including a 1982 trip to China); he created two
cable television shows, Andy Warhol Television (in 1982) and Andy Warhol's
Fifteen Minutes (shown on MTV in 1986); he created the official poster for the

centennial celebration of the Brooklyn Bridge (1983); and he published America
(1985) with Harper & Row.

Also, though much of the art world seemed oblivious to the fact, he was painting
more actively than he had in years. His works from the 1980s include paintings

based on Renaissance imagery (Leonardo's The Last Supper, Raphael's Sistine

Madonna); the Camouflage series; self-portraits; and (in a return to his first great
theme of the Pop era) advertisements. Among the most significant of these series
were collaborations with two younger artists, Jean-Michel Basquiat and

Francesco Clemente, in which Warhol joined hands with the next generation.

Warhol had begun working on a History of Television when he fell ill in 1987.

Following what should have been routine gall bladder surgery at New York
Hospital-Cornell Medical Center, he died of a heart attack on February 22. After
his burial in Pittsburgh, his friends and associates organized a memorial mass at
St. Patrick's Cathedral in New York on April 1, 1987. It was attended by more
than 2,000 people.

i
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1. Permission to reproduce is conditional on the unequivocal acceptance of the
following regulations. Any breach of these terms will result in the revocation of
permission to reproduce. Payment of appropriate compensation or damages to

AWM by the applicant will be pursued.

2. Reproduction permission for media purposes covers only the specific use
detailed by the Marketing Office. Additional use of any kind is not covered by

the original permission to reproduce.

3. It is expressly understood by the Applicant that AWM does not hold
intellectual property rights in Andy Warhol artworks except those from AWM's
film and video collection. The Andy Warhol Foundation for the Visual Arts, Inc.
holds intellectual property rights in the name and likeness of Andy Warhol and
certain Andy Warhol artworks. It is also understood that certain Andy Warhol
artworks contain intellectual property rights held by individuals and entities other
than AWM or The Andy Warhol Foundation for the Visual Arts, Inc. Applicant

shall be responsible for securing said rights.

4. AWM makes no warranties and assumes no responsibility whatsoever for any
claims, royalties, or fees demanded by an artist, his agent, estate, or by any other
party in connection with the reproduction of artworks in AWM's collections. The
applicant agrees to indemnify AWM against any and all such claims, demands,
and/or actions, including the costs thereof, arising as a result of the applicant's

reproduction of the Museum's artworks.

5. Reproduction of images in AWM's collections that are not obtained directly
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from AWM is strictly prohibited.

6. AWM does not supply images to companies or individuals operating a
photograph rental and/or sales service. Any commercial use of AWM's images is

strictly prohibited.

7. The following copyright information must appear in immediate proximity to
the reproduction, or in an acknowledgements section of the publication: artist,
title, year, credit line, copyright holder (if different than AWM credit line), photo
credit. Any changes to or fraudulent representation of the copyright information
specified by AWM is strictly prohibited.

8. Images reproduced for print media may not be cropped or bled of the page or
printed in a single color other than black. Images reproduced for electronic media
may not by cropped or distorted in any way and image resolution may not exceed
four inches (length or height) and 72 dpi. Reproductions of details of artworks
must contain the word "(detail)" in the caption. The paint area of the
composition, or the area within the outline of a sculpture, may not be masked out,
superimposed with type matter, or in any way altered or defaced. Reproductions

that bleed are therefore only permitted in the case of "details."”
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The Andy Warhol Museum is one of the four Carnegie
Museums of Pittsburgh and is a collaborative project of
Carnegie Institute, Dia Center for the Arts and The Andy

Warhol Foundation for the Visual Arts, Inc.

The Andy Warhol Museum is a vital forum in which diverse
audiences of artists, scholars, and the general public are
galvanized through creative interactions with the art and life
of Andy Warhol. The Warhol is ever-changing, constantly
redefining itself in relationship to contemporary life using its
unigue collections and dynamic interactive programming as

tools.

Eric C. Shiner

The Warhol is an 88,000 square foot facility containing 17

galleries.

The collection includes 900 paintings; approximately 100
sculptures; nearly 2,000 works on paper; more than 1,000
published and unique prints; 77 sculptures; and 4,000
photographs. The film & video collection includes 60 feature
films, 200 of Warhol’s Screen Tests_and more than 4,000
videos. Exhibition prints of all Warhol films and videos are

added to the collection as they are preserved. Also included

-more-
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in the collection are wallpaper and books by Warhol. The
collection covers the entire range of Warhol's work from all
periods, including student work from the 1940s, 1950s
drawings, commercial illustrations and sketchbooks; 1960s
Pop paintings of consumer products (Campbell's Soup Cans),
celebrities (Liz, Jackie, Marilyn, Elvis), Disasters and Electric
Chairs; portrait paintings (Mao), Skull paintings and the
abstract Oxidations from the 1970s; and works from the
1980s such as The Last Supper, Raphael 1-6.99 and
collaborative paintings made with younger artists such as
Jean-Michel Basquiat and Francesco Clemente. Drawings by
Warhol’s mother Julia Warhola are also included. The
collections are the founding contributions of The Andy
Warhol Foundation for the Visual Arts, Inc., Dia Center for
the Arts, Museum purchases and private donations. The
Warhol regularly organizes and tours traveling exhibitions of
its collections to venues across the United States and around
the world. To date, more than 8 million people have visited

the traveling exhibitions.

The archives includes Warhol's working materials and source
materials (such as photographs, newspapers and magazines);
his personal collection of thousands of collectibles and
ephemera; 608 "Time Capsules” (dated collections of material
from the artist's daily life); the full run of Interview magazine;
approximately 2,500 audiotapes; and scripts, diaries, and
correspondence. These materials are available to the public

and scholars in the Archives Study Center by appointment.

-more-
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Film screenings, live music, performance, lectures, symposia
and workshops are offered on a regular basis. Plus weekly
Good Fridays, featuring half-price Museum admission every

Friday from 5 p.m.- 10 p.m., cash bar and special programs.

As a child, Andy Warhol received his first formal training in
art through free classes offered by Carnegie Institute. The
Andy Warhol Museum is therefore concerned with serving
young people in Pittsburgh, particularly those of the North
Shore, through classes in studio art and through its Education
Resource Center for schoolteachers. The Education
Department also serves the general adult public through a full

range of programs, including lectures and gallery talks.

The Warhol Store, located off the entrance gallery on the
ground floor, sells the widest available selection of Warhol
books, posters, videos, postcards and related materials. There

is also an online store accessible at www.warhol.org.

Tuesday, Wednesday, Thursday, Saturday,
and Sunday 10 a.m. -5 p.m.;
Friday, 10 a.m. — 10 p.m.; closed Monday.

$20 adults; $10 students and children over the age of 3;

members free.

Reservations for groups of ten or more should be made at

least 21 days in advance. Groups can request an orientation

-more-
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to the Museum and its programs at the time of scheduling the

visit.

Parking: Patron parking is located across from the Museum at the
corner of General Robinson and Sandusky Streets. Additional
parking is located in various lots and garages on Pittsburgh’s

North Shore and Downtown. The average daily rate is $6.00.

The Andy Warhol Museum

117 Sandusky Street
Pittsburgh, PA 15212-5890
T 412.237.8300

F 412.237.8340

W www.warhol.org

One of the four Carnegie Museums of Pittsburgh
-more-
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Historical Overview

The Andy Warhol Museum, architecturally no less than institutionally, is an
engaging hybrid that simultaneously represents the hottest trend in museum
design---the conversion of industrial buildings into exhibition galleries---and
reinvigorates the more venerable typologies of Kunstkammer and purpose-built
ideal museum. Its architect, Richard Gluckman, has knowingly formed into a
functional and expressive synthesis these divergent approaches to the display of,

and instruction about, works of art.

That the museum has been established in the former Frick & Lindsay warehouse,
built in 1911 as a distribution center for products sold to mills and mines, is a
spectacularly fitting trope. A setting that still bears the imprint of its industrial
origins provides an ideal showcase for works by the artist who proclaimed one of
his studios “the Factory” and exploited techniques of mass production in the
service of his multifaceted art. Indeed, many of the objects made by Warhol and
his cohorts have already been shown in comparable settings, and they will reside
familiarly, if provocatively, at 117 Sandusky Street, across the bridge from

downtown Pittsburgh.

The Pittsburgh location seems preordained not only by its identification as
Warhol’s birthplace, but by the city’s emergence as a center for current cultural
manifestations. Carnegie Institute, established in 1895, is one of the sponsors of
The Warhol, and its traditionally diverse programs and collections, which span
science, music, and literature as well as art, adumbrated the tendencies seen since
the 1950s in the practice of Warhol and many other artists, to break down or

transcend the disciplinary barriers. Furthermore, held under the auspices of the
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Carnegie Museum of Art are the tri-annual Carnegie Internationals, which offer
local and visiting audiences tantalizing encounters with the most recent artistic

movements.

Converted industrial structures have become an extremely popular venue
amongst artistic institutions due to a wealth of practical reasons. Not only is it
less expensive to start with an existing building on its own site---even though
renovation work that includes the creation of a climate-controlled environment
especially geared to often fragile works of art can raise the budget substantially---
but maintenance costs tend to be lower. These buildings were usually built tough
and strong to withstand abuse from machines and sustain heavy loads. Many of
them have structural skeletons of metal and/or reinforced concrete, which
permitted generous spaces that once superbly accommodated manufacturing and
warehouse functions and now can accommodate extensive installations. Many
come already equipped with skylights, one of the distinguishing features of the
classic museum building. Their outer walls are usually brick or, as in the case of
The Warhol, glazed terra-cotta, materials that in out noxious environment can
better withstand soot and smog than can the stone-clad walls that tend to come

with the territory of much museum design, old and new.

At The Warhol, as elsewhere, the architecture is also at the service of the art, but
Gluckman has had more opportunity to assert himself. He has made bold
transformations within the existing 73, 000 square foot, seven-story building, and

has designed a 15, 000 square foot, three-level addition at the rear.

While the existing structure always makes its presence felt, it has been
manipulated to provide a desirable variety of galleries for the diverse works that
will be on display. Through the provision of new walls, exhibitions spaces are
given different proportions to maximize flexibility, and at the fifth level, floors

have been partially removed to create double height spaces. The unbroken, wall-
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to-wall galleries have been exchanged for intimately scaled rooms, and large
galleries on the second and seventh floors are 50 feet in width by 80 feet in

length.

A richer palette of materials and hues also distinguishes The Warhol from
Gluckman’s previous work. Buff colored fiber MDF board, cobalt blue and
cherry wood furniture and gleaming aluminum play against the concrete frame
and white walls. Circulation spaces are set off by color and texture, and a
sophisticated system of signage clearly identifies the various materials on display
on each floor. There are no galleries at below ground level, where the coffee
shop and education departments are located, or on the third floor, where visitors
can consult The Warhol archives in a comfortable research and reading room.
Not all of the furnishings are custom-made; classic chairs and tables from other
eras intermingle with Gluckman’s built-in pieces, contributing liveliness and
informality to the ensemble and realizing Warhol’s intuition that “department

stores are kind of like museums.”

A grand stairway has been inserted at the southern end of the building, and
visitors are encouraged to take the elevator to the top story and walk down; there
is a measured cadence to the experience. The stair has elegant metal railings and
is lighted by a wide window that climbs the full height of the original structure

and matches in detail the fenestration of the new addition at the rear.

The addition shelters the elevators, the theater---fitted out with tubular steel seats
clad in brilliant green fabric, designed by Bauhaus-trained designer Marcel
Breuer for a theater in France in 1931, and the administrative offices.
Gluckman’s solution for the exterior was to pick up the materials and colors of
the existing wings, which at the back and side are faced with brick in subtly
varying blond hues. He has treated the surfaces in a frankly modernist way, so

that while the new is sympathetic to the old, it is also distinguishable.
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This is also true in the handling of the main fagade and the ground floor behind
the entrance. A clear boundary separates the exterior frame and the interior
interventions, for Gluckman has excavated a two-story narrow volume
immediately behind the street elevation. Although the original windows survive
here, they do not give a view into a ground floor commercial space, as formerly,
but disclose a surface that carries museum message for passersby. The public
areas in the basement also benefit, as they receive light filtering down this slot.
The entrance hall narrows as one penetrates the museum, all the more to
dramatize the sudden release of space encountered in the first exhibition gallery,
where Warhol’s huge self-portraits are hung. This area thus becomes a memorial
reminiscent of some nineteenth century European single-artist museums that

enshrine the dedicatee.

Unlike a rather self-effacing brick warehouse, this Pittsburgh museum is garbed
resplendently in cream-colored glazed terra-cotta on its two street facades.
Terra-cotta as a facing material became very popular at the turn of the century,
not only for its decorative beauty but for the possibilities of self-cleaning it
offered; Pittsburgh is endowed with a number of buildings similarly clad. In
these facades the structure is expressed but also framed at the sides and on the
top, so that the open-ended character of the grid is repressed to suggest
completeness and integrity; the composition is typical of Beaux Arts practice.
Although little is known about the background of the original architect, W.G.
Wilkens, he was responsible for a Beaux Arts office block in Pittsburgh, the
Maul Building at 1700 East Carson Street, on the South Side.

All'in all, the restored building represents a uniquely American solution to
commercial and industrial design in a downtown area. Moreover, the
architecture provides a fitting emblem of the uniquely American contribution of

Warhol himself. One suspects the artists would have appreciated the mingling of
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the commercial and the museological, the popular and the elite, the confrontation
of the sturdy concrete frame with the exquisite facades, the maintenance of

existing materials and spaces and the introduction of new ones.

The most recent and, thus far one of the largest, of these celebrated conversions,

The Warhol will not be the last of these exciting hybrids.

Architect’s Statement

Situated near Pittsburgh’s downtown business and cultural districts, The Warhol
is housed in a renovated industrial warehouse built between 1911 and 1922. To
accommodate the programs of The Warhol, the eight floor, 73,000 square foot
building has been enlarged by a 15, 000 square foot addition to its southwest
corner. The project contains 35,000 square feet of exhibitions space, a 110-seat
theater, art storage facilities, an Archives Study Center and archives storage, an
education department with space for art activities, a coffee shop, and a museum

shop.

A rich palette of colors and materials was employed throughout the building to
provide contrast with the white walls of the galleries. When entering the
museum, the visitor moves into an entry characterized by its forced perspective,

aluminum-leaf ceiling and deep blue plaster walls.

The museum-goer traverses a bridge marking the transition from the historic
exterior to the renovated interior, allegorically connecting the museum’s two
functions: a permanent repository of the artist’s works, and an active place to

study his enduring influence on contemporary art.
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Pittsburgh —or the settlement that would develop into it — made its first
appearance in history in 1753, in defiance of the young George Washington. At
that time, colonial English speculators from Virginia were engaged in
competition with the French for control of the Ohio Valley, with its lucrative fur
trade and strategic waterways. As part of that struggle, the 21-year-old
Washington traveled to the Ohio Valley in 1753 under a commission from the
governor of Virginia to order the French to leave. They did not. Instead, they
built an outpost, Fort Duquesne, to command the spot where the Monongahela
and Allegheny rivers meet to form the Ohio. The ancestor of Pittsburgh was

born.

The importance of this development can hardly be exaggerated. A skirmish that
erupted the following year some 40 miles from Fort Duquesne--in which
Washington saw battle for the first time, and suffered his first defeat--touched off
the French and Indian War, which in turn sparked the worldwide Seven Years'
War, which helped to foment the War of Independence (and a victory at last for
Washington). Philadelphia was the site for debates and proclamations; but Fort

Duquesne (Fort Pitt after 1758) lay at the strategic heart of the conflict.

Early on, Pittsburgh was known for its military significance; later, it became
famous as an industrial dynamo. In that context, it seems all the more
remarkable that this city should have established itself as a cultural center, almost
from the start. Pittsburgh made the transition from military outpost to civilian
settlement in 1784, when it was laid out as a town. Only three years later came
the founding of Pittsburgh Academy, a forerunner of the University of
Pittsburgh.
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Economically, Pittsburgh owed its growth to an extraordinarily fortunate
location. Nearby were large deposits of iron ore, coal and oil (the latter
discovered in 1859). Anything that could be made with iron, coal and oil could
therefore be shipped through Pittsburgh's waterways to a large part of North
America. All that was needed was an appropriate product, which presented itself
in the 1850s, when William Kelly (born in Pittsburgh) and England's Henry
Bessemer independently developed a low-cost method for manufacturing steel.
Pittsburgh quickly grew to be the steel capital of the United States. Other
industries followed: aluminum, glass, packaged food. By the late 19th century,
"Pittsburgh millionaire” was synonymous in common speech with "industrialist™

(and, in some cases, "monopolist™).

Of the Pittsburgh millionaires, the most important for both industry and culture
was Andrew Carnegie, whose parents brought him to America at age 11 in 1848
from Dunfermline, Scotland. His father, William Carnegie, found work in a
textile factory in Allegheny City (now Pittsburgh's North Side). Margaret, his
mother, found a job with an Allegheny cobbler; and young Andrew started out as
a bobbin boy in a cotton mill at $1.20 a week. By 1900, he was making $25
million a year as head of a partnership that produced one-fourth of the Bessemer

steel in America.

Andrew Carnegie not only made money; he also gave it away, out of the
conviction that "the man who dies leaving behind him millions" will be
"disgraced" in the public's eyes. Carnegie eventually disembarrassed himself of
some $350 million; in so doing, he founded Carnegie Institute and The Carnegie
Library in Pittsburgh (1895), while establishing many other libraries throughout
the United States.

Andy Warhol was born into the Pittsburgh that Andrew Carnegie helped to
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create--a city of industrial enterprise, but also of the arts, letters and sciences.
Pittsburgh already had been the birthplace of figures such as songwriter Stephen
Collins Foster, artist Mary Cassatt, journalist and playwright George S. Kaufman,
film star Gene Kelly, jazz master Art Blakey and novelist, poet, philosopher,
psychologist and all-around avant-gardist Gertrude Stein. Today's Pittsburgh still
bears traces of their legacy, and of the legacies of the founders of a multitude of

cultural institutions.

Among the North Side neighbors of The Warhol is The Mattress Factory, a
contemporary art exhibition space located in the historic Mexican War Streets, a
preserved zone of about 300 houses built between the 1850s and the 1890s. Also
located on the North Side is the Manchester Craftsmen's Guild, an inner-city,
minority-directed arts education and presenting organization; the Children's
Museum of Pittsburgh, located in the Old Post Office built in 1897; and, next to
the Children's Museum, a garden of architectural and sculptural fragments from
old Pittsburgh buildings, including bronze reliefs from the Manchester Bridge
(designed by Beaux Arts sculptor Charles Keck). The North Side is also the site
of the National Aviary; The Carnegie Science Center and the Allegheny Branch

of the Carnegie Library system.

Warhol's childhood home was in the Oakland area. There he attended Carnegie
Institute of Technology (which was founded as the Carnegie Technical Schools
in 1906 and became Carnegie Mellon University in 1968). Oakland is also home
to the University of Pittsburgh and its medical center and to the Phipps
Conservatory, designed by Lord & Burnham in 1893.

Downtown Pittsburgh features a 14-square-block Cultural District, including
three theaters. Heinz Hall is the home of the Pittsburgh Symphony Orchestra.
The Benedum Center for the Performing Arts (built in 1928 by Warner Brothers

as a movie palace, and renovated in 1987 at a cost of $42 million) hosts the
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Pittsburgh Opera, the Ballet Theater and the Civic Light Opera. Nearby are
several commercial art galleries, as well as the Wood Street Galleries, operated
by the Pittsburgh Cultural Trust. Among the notable buildings in downtown
Pittsburgh are Henry Hobson Richardson's Allegheny County Jail and Court
House (1884-88) ("Richardson’s and the era's masterpiece,” and "one of the
greatest buildings of the nineteenth century," according to G. E. Kidder Smith in
The Architecture of the United States); the U.S. Steel Building (1970; Harrison &

Abramovitz and Abbe), which "epitomizes steel construction,” writes Smith,

"as...Richardson's County Court House and Jail heralded the zenith--and the swan
song--of masonry"; and the corporate headquarters of PPG Industries (1982;
Philip Johnson/John Burgee Architects), whose neo-Gothic spires of reflective

glass bear tribute to another of Pittsburgh's industries.

The Warhol now takes its place among the artistic and academic resources that

have helped make Pittsburgh a city of distinction.
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The Andy Warhol Museum i1s a vital forum

in which diverse audiences of artists, scholars,
and the general public are galvanized through
creative interaction with the art and life of
Andy Warhol. The Warhol is ever-changing,
constantly redefining itself in relationship

to contemporary life using its unique collections

and dynamic interactive programming as tools.





